Shift of Caesura in the Tristubh of the Ramayana
Muneo TOKUNAGA Today computer is an almost indispensable tool in a wide field of human sciences including Sanskrit and Indological studies. Computer shows its enormous power and merit for us philological students particularly in word-searching and various statistic researches. However, computer without software is nothing but rubbish. When we make a statistic analysis of meters with a computer. for example, we have to prepare computerprograms designed specifically for this purpose in addition to machinereadable texts. This small paper is a by-product of my recent attempt in developing such programs to analyze the layers of the Ramayana from metrical point of view. For lack of space I discuss only three points, which I deem of some interest to those who work on Sanskrit meters, particularly on the epic meter.
Metrical patterns in the openings of the Ramayana
Compared with the Mahabharata, the Ramayana impresses us by its relatively regular metrical patterns. It leaves no doubt that the Ramayana was compiled at a certain time in the form we have today under a powerful supervision of a particular person or editorial members. However, a closer investigation of its components reveals a significant metrical variation in its verses, especially in the so-called "metrically free areas" of the verse. For Slokas, which occupy most part of the Ramayana, the areas correspond to the first as well as the third foot of the hemistich.
Of the two feet, the first one, namely, the opening of a line is naturally the more important to the understanding of rhythmical penchant of a poet, because this foot predetermines metrical types of the whole verse while the third one occurs only after the type is determined by the first eight syllables.
The chart la shows this situation of the opening in the Ramayana. 1) (I have put an oblique line in the column-area of Tristubh to emphasize its relation with the openings.)
All, the .quantitative. sequences are possible for the opening, except those irregular forms with two shorts in the second and third 'syllables (nos. 7, 8,15,16) ., but the 'variation and ratio of metrical patterns are . not the, same for all. That is to say, a poet does not have the same degree of freedom for all the openings in his versification. With the openings of a short fourth syllable (nos. 9-14) . he has virtually no alternative but to choose v--x in the second. foot and to make a Pathya. Slightly freer than these are the openings nos. 1-4, which offer a small chance of Vipula 1 instead of -Pathya. Poet has much larger freedom with, the iambic opening (no. 5) , which allows Pathya, the four Vipulas and Tristubh to follow. Of all the openings 'the' diiambus (no . 6) gives.. the widest chance of selection; it admits Jagati in addition to these six, patterns as the metrical form. The diiambic opening therefore has a special ,importance in the study of rhythmical peculiarities =of a text. I believe this opening will. be valued as one of the focal points in the statistic analysis of metrical patterns in the future., Let us take a quick look at the situation in, the Mahabharata. For want of space, I show only the data of ,the Book I, a youngest Book and the Book. II, no doubt one of the oldest Books of the epic. As shown in the Table la Chart 1 a charts 1b, 1c, the situation does not essentially differ from the Ramayana .
Besides a smaller amount of Jagati for the opening v -v-, the only notable difference is that Tristubh (marked with an oblique line) also begins with the opening x---in the great epic .
Relative proportion of metrical patterns in the diiambic opening of the Ramayana
We can recognize a special value of the diiambic opening in the chart 3) The two meters become identical in the first eight syllables in the Ramayana, because Vipula 2 take s x-v--vv in the first seven syllables. In addition, the eighth syllable is often long in this epic. Further, if v-x or v-vx follows this eighth syllable (the former occurs about 17-18%, the latter 6-8% of all the Slokas), the two meters, including Jagati, become totally identical as far as quantitative sequence is concerned. 4) A.K. Warder gives no remark on caesura in his account of Vipula 2 (Pali Metre, p. 178). W. Hopkins only notes on Vipula 2 : "Caesura usually after fourth or fifth syllable; final prevailingly long" (The Great Epic of India, p. 449). 5) Book I (R2) succeeds the tendency of Tristubh to caesura after the fifth syllable from the Mahabharata. Cf. Hopkins, Op. Cit., p. 459 ("caesura after the fourth or fifth syllable, inclining to the latter place"). 6) Cf. H. Oldenberg, "Zur Geschichte der Tristubh," P. 517f. NG 1915 NG , (1916 pp. 490-543. <Key Words> Epic, Ramayana, Sanskrit Meter (Professor, Kyoto University)
